
MUC1212 
Composition Skills 2 
Dr. James Paul Sain 

 

Syllabus - Spring 2021 

 
Workshop in composition techniques, exploring use of styles and devices of 
contemporary art music.  

Credits: 1  
Prereq: One semester of basic music theory or written permission of instructor. 
Required for all majors in theory/composition.  
 
Required Texts:  

(available online via numerous vendors) 

 

Cope, David. Techniques of the Contemporary 
Composer. 

(Wadsworth Publishing, 1997). ISBN: 
0028647378  

[amazon.com] 
[barnesandnoble.com] 

Out of Print – PDF will be distributed 
 
Optional Texts: 

(available online via numerous vendors) 

 

Persichetti, Vincent. Twentieth-Century 
Harmony: Creative Aspects and Practice, 4th 

Revised ed.  
(W. W. Norton & Company, 1961). 

[amazon.com] 
[barnesandnoble.com] 

 
Materials Required:  

High quality music manuscript paper 
Soft lead pencils, No. 2 or softer 
Access to high quality notation program (Finale, Sibelius or Dorico) 
32 GB Flash Drive (for data backup) 

Grading:  

http://www.amazon.com/exec/obidos/tg/detail/-/0028647378/qid=1061139679/sr=1-4/ref=sr_1_4/103-5497644-0040669?v=glance&s=books
http://search.barnesandnoble.com/Techniques-of-the-Contemporary-Composer/David-Cope/e/9780028647371/?itm=1
https://www.amazon.com/Twentieth-Century-Harmony-Creative-Aspects-Practice/dp/0393095398
http://www.barnesandnoble.com/w/20th-century-harmony-vincent-persichetti/1100877922?ean=9780393095395
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5%  Class Participation 
15% Speed Drills 
30% Composition Assignments/Projects 
10% Virtual Small Concert Presentation 
15% Listening Reports 
5%   Annotated Bibliography 
20% Final Project 

Office: Office 221/Lab 147/Studio 340/Lair 231 
Office Phone No.: 273-3176 
Office Hours: see schedule 
Professor: Dr. James Paul Sain • jsain@ufl.edu 
Listserv (closed): ufcomp-l@lists.ufl.edu 
 
Policies: 
1) All listening selections are available on YouTube; please plan your time accordingly. 
Having time to listen to the works critically and with due consideration is important. 
Listening to all of the works the night before the list is due reduces the effectiveness of 
the assignment. 
 
2) Late work is not accepted. 
 
3) Attendance is required at all classes. Should a class be missed, it is the student's 
responsibility to see that the lecture notes from the missed class are obtained from a 
classmate and any work assigned is completed by their return (a class list will be 
supplied to help facilitate this policy). After three (3) class absences your grade will be 
lowered one grade increment for each absence after three (ie A to A-, or C to C-). 
Participation includes having your camera and audio on during the virtual class 
meetings. It is your responsibility to inform the instructor should you be experiencing 
difficulty with your computer and/or your Internet connection as well as getting such 
fixed in as timely a manner as possible. 
 
4) Plan early for your composition projects...things have a way of happening at the last 
minute. 
 
5) The requirements, emphasis, and timing of this course may be changed or adjusted 
to meet the specific needs of the class as determined by the instructor. 
 
6) All students of The University of Florida are expected to conduct themselves in a 
reasonable and professional manner at all times as described in the Student Honor 
Code; please refer to The Code for specifics. 
 
7) UF Software Copyright Policy: All faculty, staff and students of the University of 
Florida are required and expected to obey the laws and legal agreements governing 
software use. Failure to do so can lead to monetary damages and/or criminal penalties 
for the individual violator. Because such violations are also against the University 
policies and rules, disciplinary action will be taken as appropriate. 

http://jamespaulsain.com/schedules/sainfl20.html
http://www.it.ufl.edu/resources/copyright/TRAINING.HTM
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8) UF Counseling Services - Resources are available on-campus for students having 
personal problems or lacking clear career and academic goals which interfere with their 
academic performance. 
 
These resources include: 
 
     a. University Counseling Center, 301 Peabody Hall, 392-1575, personal and career 
counseling; 
     b. Student Mental Health, Student Health Care Center, 392-1171, personal 
counseling; 
     c. Sexual Assault Recovery Services (SARS), Student Health Care Center, 392-
1161, sexual assault counseling; 
     d. Career Resource Center, Reitz Union, 392-1601, career development assistance 
and counseling; 
     e. University Police Department 352-392-1111 (or 9-1-1 for emergencies). 
 
9) Students requesting classroom accommodation must first register with the Dean of 
Students Office in Peabody Hall. The Dean of Students Office will provide 
documentation to the student who must then provide this documentation to the 
Instructor when requesting accommodation. 
 
     a. Disability Resource Center 352-392-8565. 
 
10) Students are expected to provide professional and respectful feedback on the 
quality of instruction in this course by completing course evaluations online via 
GatorEvals. Guidance on how to give feedback in a professional and respectful manner 
is available at gatorevals.aa.ufl.edu/students/. Students will be notified when the 
evaluation period opens, and can complete evaluations through the email they receive 
from GatorEvals, in their Canvas course menu under GatorEvals, or 
viaufl.bluera.com/ufl/. Summaries of course evaluation results are available to students 
atgatorevals.aa.ufl.edu/public-results/  
 
11) My virtual office door is always open; please feel free to drop me a note to schedule 
a Zoom meeting to discuss class issues as the need arises. 
 
Grading Scale: 
 

A 100-94% 

A- 93-90% 

B+ 89-87% 

B 86-83% 
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B- 82-80% 

C+ 79-77% 

C 76-73% 

C- 72-70% 

D+ 69-67% 

D 66-63% 

D- 62-60% 

E 59-0% 

 

 
Course Outline 

 
Week 1 (Jan 12 & 14) 

• Introduction 
• Persichetti :: Forward 

- Where's the Edge? 
 

Week 2 (Jan 19 & 21) 

• Scales 

- Compose No. 1 – work for solo class instrument using a symmetrical scale (not 
yourself and not keyboard instrument)  

 
Week 3 (Jan 26 & 28) 

• Quartal/Quintal 

- Compose No. 2 – work for duo of class instruments using mix quality 
quartal/quintal intervallic structures both vertical and horizontal– (not yourself and 
not keyboard instrument) 
 

Week 4 (Feb 2 & 4) 

• Speed Drill No. 1 (compose Tues/perform Thurs) 

Week 5 (Feb 9 & 11) 
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• Serial Organization 

- Compose No. 3– work for solo piano using a combinatorial row 
Listening Report 1 
 

Week 6 (Feb 16 & 18) 

• Secundal  

- Compose No. 4 – work for solo voice and piano using a haiku for text 
 

Week 7 (Feb 23 & 25) 

• Extended Tertian 

- Compose No. 5 – work for acapella SATB chorus 
Declaration of Bibliography Topic 
 

Week 8 (Mar. 2 & 4) 

• Virtual Small Concert Presentation 

Week 9 (Mar. 9 & 11) 

• Mid-Semester Stretch/ No Class 

Week 10 (Mar. 16 & 18) 

• Speed Drill No. 2 (compose Tues/perform Thurs) 

Week 11 (Mar. 23 & 25, Dr. Sain travels to CNU New Music Festival - No class) 

• Catch up week (class only on Tues) 

Listening Report 2 
 

Week 12 (Mar. 30 & Apr. 1) 

• Form (Rondo, Sonata, etc.) 

- Compose No. 6 – work of your choosing using a folk tune for mixed 
instrumental ensemble from class instruments 
 

Week 13 (Apr. 6 & 8) 

• Speed Drill No. 3 (compose Tues/perform Thurs) 
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Bibliography Due 
 

Week 14 (Apr. 13 & 15) 

• Begin presentations of Final projects 

 
Week 15 (Apr 20) 

• Complete final project presentation 
• Final Portfolio Q & A 

Listening Report 3 

 
 
 
Listening List 

 
 
 
Additional Listening 

1. cluster chords 

Ernest Bloch: Piano Sonata No. 1 - CD 612 
Alan Hovhaness: Magnificat, op. 157 - L 5750v.5 
Wallingford Riegger: Music for Brass Choir - CD 1570 
Alban Berg: Wozzeck - L 8410 
Edgard Varèse: Ionization - CD 763 (score M985.V3 I6 1967) 

2. quartal/quintal 

Aaron Copland: Piano Fantasy - CDD 358 
Arthur Honegger: King David - CD 3137 
Roger Sessions: Symphony No. 2 - CD 1571 
Igor Stravinsky: Septet - CD 2943 
William Walton: Concerto for Viola and Orchestra - CD 169 

3. free serial 

Alban Berg: Violin Concerto - CD 353 
Irving Fine: String Quartet No. 1 - CD 1572 
Luigi Dallapiccola: Il Prigioniero - CD 1528 
Wallingford Reigger: Symphony No. 3 - CD 1570 
George Rochberg: String Quartet No. 1 - CD 3490 v.1 
Igor Stravinsky: Agon - CD 2177 

 

 
 
 
Additional Resources 

http://jamespaulsain.com/courses/listen/1212listen.html
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Persichetti: 20th Century Harmony Audio Examples  

 
 
 
LISTENING REPORTS: A written critique of compositions on each listening list. These 
typed reports should contain objective prose describing the works on the listening list 
that demonstrates an understanding of the techniques used to produce the work as well 
as the aesthetic of the composition. 
 
COMPOSITION ASSIGNMENTS/PROJECTS: The composition assignments will be 
handed in by the due date in Finale/Sibelius/Dorico computer notation and bound for 
professional presentation. Class projects could be, for example, the presentation of a 
contemporary composition recording (written within the last 30 years) at the beginning 
of each class. Or, it could be the presentation of an assigned theoretical analysis or 
original compositions. 
 
SPEED DRILLS: Think of these like a compositional "pop quizzes." You will be given 
compositional parameters in class and expected to complete the project before the end 
of class. This will happen a number of times through the semester. As a composer you 
need to be able to rely upon your craft and not inspiration alone. The speed drills are 
meant to help develop the ability to be a facile composer. 
 
CONCERT PRESENTATION: A composition is not "finished" until it is presented in 
concert. During the pandemic each composition assignment will be presented by the 
class in a virtual concert setting. The class members will determine an organizational 
structure that will produce a program and promotional material delivered over the 
internet for the concert presentations. The class is encouraged to find appropriate 
Internet venues to present the assignment/project in concert. 
 
BIBLIOGRAPHY: Each student come up with and have a contemporary composer 
approved for this assignment, born not earlier than 1950, and compile an annotated 
bibliography/discography of the composer's works. 
 
FINAL PROJECT: Creative work to demonstrate understanding and application of 
principles discussed and experienced during the course of the semester. These could 
be expansions of the assignments given or a new original work. The final project will be 
presented during the last several meetings the course. All final projects will be 
considered for performance on a future SCI Student Chapter concert (when we can get 
back in the concert halls). 
 
COMPOSITION STUDIO: All students studying composition at the University of Florida, 
as a major or non-major, should attend and participate in the Composition Studio 
(especially if you want to become a major). The studio meets every Monday during the 
4:05 hour. 
 

https://www.youtube.com/playlist?list=PLwRgeNTZ2i6_BA9H4as1srtNKBAzPPjns
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SAFETY HINT: Always keep several back-up copies of your Finale/Sibelius/Dorico files 
on multiple flash drives; if you have a personal computer you may wish to keep one 
copy on your personal hard-drive or, perhaps, on a reliable cloud service. 

- last update 10 January 2021 - 
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